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EDITORIAL 


Hello there, and wecome to The Sevenith Seal, 


So - why yet another magazine focussing on gothic, post-gothic, millennial, or dark-wave 
matters, you may well ask? 


Firstly, so much material will otherwise have gone by the wayside, for various reasons, The Seventh 
Stan cae Cat ic canescens Fal adver apace ea eT 
for so many bands within the gott/dark wave spectrum, not to find an audience. 


Secondly, in future editions | hope to take a closer look at what Is happening in different countries, 
within the goth scene. | live In Central Europe rather than in the UK. and am keen to take a more 
inclusive, less parochial perspective on what is happening in the word, | find it particularly 
intriguing, the way that bands from different countries manage to sound so similar when set next 
to each other, yet still be so exotic in comparison, because they come out of different cultures: eq. 
Artrosis, Artica, Xymox. 


The Seventh Seal will cost €2.00 plus SAE; the rest of the world may send me the equivalent of this 
in any convertible currency plus 2 IRC's Coins incidentally, are not convertible. The Seventh Seal 
will come out on a quarterly basis, and a yearly subscription will set you back £10.00, including 
postage. Checks should be made out to ‘ 


Contributions for future editions of The Seventh Seal will be very welcome. If your English is not too 
geod, then you are welcome to write In either Genmean, Italian, French or Hungarian, and | will get 
your contvibution translated, Please do send me your artwork, reviews, as well as music and 
books to review, of course, Advertisements for happenings, events and businesses are welcome 
too; contact me for more details, 


Contact me care of: 


mail nexus 10@livecom 
My website address is fittp.//ww.geocities.com/SoHo/Exhibit/5981/, Many of the reviews you 


can read about in this zine, can be found here, along with photographs of artwork, including 
samples from my Tarot deck, Check me out, check out everything | have touched on and reviewed 
herel 


Poison Quill 


MILLENNIAL FANTASIES 
by Brian Stableford 


Somehow, it seems suitable to open this zine with an article about the millennium. Brian 


Stableford is a highly prolific writer of SF/Horror, and here he very kindly does the honours 
Sor us. 


Fiction about the end of the world--or, more narrowly, the collapse of civilisation underwent a 
significant change of attitude during the 19th century. Speculative fiction based in religious faith 
had always regarded the end of the world as something ordained, which would happen as and 
when God willed it, but secular speculative fiction had perforce to explore a different spectrum of 
anxieties. 


The first of these new anxieties arose from the supposition that if God was not going to take an 
active part in the demolition of the world, then He was not going to protect it until the time came 
to execute His plan. If so, then the end of the world might happen at any time because of some 
random cosmic accident, and the human race might perish on the instant, unheeded and 
unmourned. Edgar Allan Poe's "The Conversation of Eiros and Charmion" (1 839) is one of the 
earliest stories of this kind; later examples include H. G. Wells's "The Star" ( 1896) and John 
Berestord's "A Negligible Experiment" (1921). There is an interesting subset of such tales in 
which people become convinced that the world is about to be hit by a comet, which then misses 
the target. Edgar Wallace's The Day of Uniting (1926) and Maurice Dekobra's Death Requests the 
Pleasure (1940) offer sharply contrasted opinions as to the likely responses of the British and the 
French to such news. Camille Flammarion's Omega; or, the Last Days of the World (1894) is the 
only novel to supplement an account of such a false alarm with an account of the eventual fate of 
Earth and humankind should no such disaster ever occur, but Flammarion (like H. G. Wells in 
The Time Machine, 1895) was writing before the discovery that the sun's heat was produced by 
nuclear fusion, and was therefore compelled to assume that it would burn out in only a few 
million years. The second possibility considered by secular Millenarian fantasies is that that 
human action might bring about the end of the world. James Elroy Flecker's "The Last 
Generation" (1908) proposed that civilised men might become so despairingly sick of their own 
decadence that they would simply stop having children, but the vast majority of works in this 
category are future war stories. Wells's The War in the Air (1908) was one of the first novels to 
propose that modern weaponry had become powerful enough to obliterate civilisation, but few 
writers after 1918 doubted the fact. 


For the next 25 years the chemical weapons featured in such novels as Ragnarok (1926) by Shaw 
Desmond, The Gas War of 1940 (1931) by "Miles" and Four Days War (1936) by S. Fowler 
Wright were a greater bugbear than the atom bombs prophetically featured in such novels as 
Public Faces (1932) by Harold Nicolson, but after 1945 no one could possibly doubt that an all- 
out war fought with nuclear weapons could and almost certainly would put an end to the human 
story. Some Jeremiahs worried that it might not require an all-out war, and that a single scientist 
armed with a new discovery might precipitate disaster, perhaps in the course of a fudged attempt 
at world-blackmail, as in Neil Bell's 

The Lord of Life (1933). 


The possibility that human civilisation might actually avoid destruction until the earth became 
uninhabitable was always the least popular option among secular Millenarians, especially when it 
was realised that the sun would not bum out as rapidly as Wells and Flammarion thought. It 
hardly seemed worrying about such a distant prospect as that described in George C. Wallis's 
"The Last Days of Earth" (1901), which is set on Thursday July 18th, 13,000,085 AD Another 


deterrent to this kind of speculation was the challenge of figuring out what the human society of 
such a distant era might be like (although the artist illustrating Wallis's story in Harmsworth's 
Magazine took the view that Edwardian dress could not possibly have gone out of fashion). As 
time has gone by, however, fewer and fewer writers have managed to retain the confidence that 
global society can actually survive the next century, let alone the next few million years, without 
irreparably soiling its own nest. 


In recent times it has become obvious that if things go on as they are, then the population of the 
world will exceed the carrying capacity of the exhausted and overpolluted environment while 
many of today’s children are still alive. At that point, either people will have to agree to reduce 
the number of births drastically or somewhere between eight and twenty billion people will die 
prematurely by courtesy of the traditional Mathusian checks: famine, disease and war. To be an 
optimist nowadays merely requires one to hope that civilisation will survive this Crash and 
emerge chastened but wiser; there is no nicer scenario that is in the least plausible. 


The year 2000 has, of course, no special significance, being an accidental artefact of a 
miscalculated counting-system introduced when Western Europe happened to be under the sway 
of a now-obsolete and soon-to-be-extinguished religion. It might be better, in the long run, to 
assume that the non-Y2K-compliant computers are right and that we really would be far more 


sensible to reckon next year as year zero. There seems little chance a this late date, however, that 
we will decide to sack all the extortionist programmers and embrace the chance to throw off the 
burden of our appalling history so that we can make a new start. What else can one expect of 
people whose mathematical ability is so wretched that not one in a hundred can see the 
elementary logic of the perfectly obvious proposition that if the first year ended on the last day of 
1 AD then the first decade must have ended on the last day of 10 AD, the first century on the last 
day of 100 AD, the first millennium on the last day of 1000 AD and the second millennium will 
therefore end on the last day of 2000 AD, not the last day of 1999. 


Most of the wordage so far lavished on the impending millennium has been devoted to looking 
backwards at the story so far. Things may change in 2001--a date almost as propitious in the 

ss lar culture as 1984--but anyone who has not y 
realised that the spectrum of future possibilities have been drastically simplified since today's 
multitudinous centenarians were children probably thinks that it matters what kind of dress will 
be in fashion when the apocalypse arrives, The most significant event of the 21st century will be 
the global crisis that will force the people of the world to choose between restricting the number 
of their children and condemning billions of people to premature death by famine, disease and 
war, The most significant event of the 20th century was the tacit decision to postpone that choice 
until the 21st century instead of making it in reasonable time, thus increasing the burden of 
misery that will fall upon our children and our children's children ten- or twentyfold. 


But let's be optimistic. Some people will survive to see the beginning of the 22nd century, and 
their descendants will eventually see the beginning of the fourth millennium--and so ad nearly 
infinitum. 


Probably. Or, at any rate, perhaps. 


INTERVIEW WITH NAZCA 


Nazca are a new band hailing from darkest Scandinavia, and they have recently released their debut Bio- 
Degradable, an album of post-punk, Industrial melancholy. Here, front man Karsten Volle answers a few of 
the questions I put to them. 


So please tell me about yourselves - how long has Nazca been in existence? 


Nazca was started in the autumn 1997. I recorded a demo of my own songs, together with a friend of mine. I moved 
to Finland to live with my girlfriend & study. There | came in touch with some of my former bandmates from 
Parade of Souls (We released one CD on Eibon We started to disagree about musical matters and | split. | was 
singing in Parade of Souls, by the way...). We agreed that we would still like to play together and we thought the 
material on the demo was a good starting point. We played our first gig in April 1998. 


Who plays what? 


Jussi Vartio is our drummer. Hess got a background as a sound-tech, but also when it comes to composition, he’s 
got a good feel, He"s my hardest critic. Mika Somero is our keyboardist. We met in Kokkola and played together in 
Parade of Souls, as well as in a smaller and more experimental project called Tritone. He’s the spine in the band, if 
you get my drift... lari Kinnunen is our guitarist. He’s been playing in a variety of Finnish hard-core & metal bands 
during the late eighties and early nineties and his musical competence and understanding of sound is indispensable. 
Henri Halkola is our mandolinist, he’s working on a daily basis as an actor, but is one of those people that are so 
talented that he's got the ability to do anything. He's during rehearsals & gigs functioned as bassist, drummer & 
guitarist, when one of us couldn't make it. But don’t ask him to sit still and be quiet. It would drive him crazy. 

Then there's me. I play 12-string guitar and sing. | write the material for the band. Working as web designer on a 
daily basis and got a Bachelor of Arts degree. Been doing loads of different stuff. (Painting, installation art, phone 
marketing, portraits, wailing, etc.) And in the end, we currently have problems getting a stable bassist for Nazca. 
Zacharias Slotte, our mainstay since Parade of souls & Tritone, is now working as a blacksmith in the north of the 
country and is unavailable for anything musical. We've been having different bassists on gigs & rehearsals, but still 
there’s very few people who have the time & devotion it takes for a project like Nazca. 


How do you see yourselves in relation to subgenres such as punk, goth, doom, industrial and so on? 


Good question. I tend to be inspired by anything | happen to listen to, so genres means very little to me. Of course it 
is nice to have a genre to go by, but I can’t really say I’m specifically into Goth, Punk, Industrial, New wave, Big 
Beat or whatever. There’s so many crap bands within each of these genres, It's been funny to read the reviews and 
see what bands the critics have been comparing us to. It's been all from Swans & Nick Cave to Ennio Morricone via 
Chris Isaac to Circle and so on. I guess you could say we have gothic influences, but the influences come from 
anywhere, so I can’t really come up with a proper label of our music. Sorry. 


Who are your main icons and exemplars within the music world? 


Before I was 16, I wasn't into music at all. I heard what was played on the radio and I thought it was just plain shit. 
Growing up in the eighties, there was the usual Kylie Minogue, Samantha Fox-garbage. Then a friend of my 
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brothers played me Joy Division. It changed from there. Otherwise? Ranges from early R.E.M via Doors to 
Residents from there a detour along the Pixies and Dead Kennedy's. From there you take a left by the Velvet 
Underground, two miles from there you'll hit Joy Division then take the Mr.Bungle main road. When you have 
passed Lambchop and Swans, you are very close to Nazca. (Feel I’ve lefi out far too’many bands now, but you get 
the general idea...) 


Next - I note some confusion on the sleeve of your CD and in the information you send me. Are you a Norwegian 
ora Finnish band? 


I am Norwegian. The rest of the guys are Finnish. The album is mostly composed and fully recorded in Finland. 
Are the Finns as depressive as the Norwegians, would you say? 


Maybe in a different style. 1 guess some kind of darkness lies in the Scandinavian character, most of all because of 
the climate, with four months summer and the rest just slush or plain white hell. You don’t see the sun that much up 
here and I guess that is somewhat reflected in our culture. When I first came to Finland, the first discovery I made 
was that there is no such thing as small talk. It took me some while to get used to it, but I started seeing it as a relief 
after a while, contrasting the Norwegian way of small talk: If nobody is having a conversation, then something is 
wrong. Having to say something when you don’t have anything to say can be a nuisance sometimes... So 
Norwegians get pretty touchy and neurotic if nobody is saying anything, while Finns tend to get touchy if people 
want to talk all the time. To sum it up: If a Norwegian is suicidal, he’l! bother his mates for months before doing 
anything about it, while a Finn would go for the first tree without complaining to his mates first. (I'm making huge 
exaggerations here, so don’t take it all too literally. I know that most the Finns I know are being tired of being 
typecast as depressive good-for-nothings, because that is not the truth either.) 


In the light of your album, which is surely pretty depressive, would you say that you are a depressive person? 


I can really just speak for myself. I do not consider myself a depressive person. If | would have been depressive, | 
would not have been able to do anything, nor creative or otherwise. However, I do have friends who are victims 
under this terrible disease and seeing their life-situation, I sincerely hope there is possible to make something to 
soothe. And maybe heal. I know making alienating “happy-go-lucky”-music won't do that. 


Ihave heard some Hungarians describe themselves as a depressive people... 


Hmm, | was in Budapest a couple a years ago and | found the people there lovely and curious. I was mainly to the 
pubs and music stores, digging up bootlegs and trying to get a little whiff of the local culture. Okay, it’s always a 
different experience to visit a country than to stay there for a longer time. 


Do you truly think we can, like the punks, make art out of taboo subjects, such as the subject matter of your 
opening song, which is about a girlfriend dying of cancer? 


You can make art about anything. And I don’t feel I’ve broken any taboos making songs about these matters. These 
things are just as much a part of life as falling in love, which is the subject matter to write songs about if you don’t 
want to be labelled “Depressive”. It would be horrible living in a society where nobody would care about anything 
even mildly uncomfortable. Or in a society where the ability to feel down would be seen as a disadvantage. 


And the effects of unemployment, and of suicide statistics? Is there a serious or a 

political message to what you are doing? 

I would hope so, without sounding too naive about it. | don’t think there can be any change made by writing about a 
specific subject, but at least you are able to mirror the images you see. And maybe making people aware of these 
problems. On the other hand, I would not like the songs to be purely interpreted as political. It’s a side of it, but it 
isn’t the whole thing. 


Is there in fact, a big unemployment problem where you are? 


Yes, it is. In the small northern town where I initially met the guys playing in Parade of Souls/Tritone/Nazca, there 
is 25% unemployment among the youth. And no, unemployment is not a new problem in Scandinavia. 


What are your views on unemployment? Do you see it as a social evil in which its victims are powerless but 
innocent, or do you believe, as is the case in the States and in the UK, that the unemployed should be punished, 
and forced into compulsory workfare schemes? 

Oh, don’t get me started on this subject. | would say that big business nowadays is speculating in mass 
unemployment, in order to re-introduce feudal times. With us all owing to our employer and being told that we 
should be ecstatic about even having a job. A McJob. The state and the international community have greatly failed 
the unemployed and as in Finland, they don’t even dare to make a statistic about unemployment and suicide, 
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because the conclusion would put the state directly responsible for thousands of deaths in peacetime. I would seem it 
right that the state, which we are all paying part of our income to, would care for the welfare of the citizens, not just 
the working majority. With an economy like the one we got up here, it would not be that hard to do. But it would 
take political initiative and it would also take that the unemployed would start standing up for themselves, instead of 
agreeing with the major notion that they are parasites, The state has brainwashed these people, through 
systematically crushing their self-esteem, into believing they are low-life. The major point in all warfare is to 
destroy the morale of your opponent. They have succeeded. Too well. 

What is the music scene like where you are? 


Greatly varied, with an emphasis on brain-dead heavy metal. Still, you got bands like Mental market (punk-pop & 
swirling guitars) and Circle (One heavy inspiration for us. Experimental ethereal joy.) Laika & the 
Cosmonauts(BRILLIANT surf-music) Kingston wall (If you're into smoking dope.) and last, but not least The 
Shadow Dance (Very pleasant gothic). Lotsa other bands, but right now, those are the ones that come to mind... 


Do you ever plan to gig outside Scandinavia? 


We would love to! The problem is always having the right connections and the right resources for such a project. Do 
you know anyone who would help us on this? 


How did the Italian label Eibon find you? 


Whew. That’s a long story. OK. Firstly, Parade of Souls signed a contract with Italian Black-metal-label Entropy 
records. Entropy partly financed the recording of our album “De Profundis”. The Master was sent to Italy, we were 
given guarantees on when the CD would be out. That did not happen. A year later, we had still not heard anything 
about the record, so we more or less assumed it would never happen and played on. In october-96 Parade of Souls 
drummer Veijo Pulkkinen received a letter from Mauro Berchi, heart & soul of Eibon records, Berchi stated that he 
had heard the master, liked it and purchased it from Entropy, which were unable to release it. So, the Parade of 
Souls-CD was out during December 96 on Eibon records. I had just gotten into cyberculture at this time and started 
a nice exchange of Emails with Mauro Berchi. He’s a very intelligent person and I felt I got a very good response 
from him. 

What are your favourite books/films? 


I'll just do a list of some of the writers I like, so you don’t have to scroll too much down the page: Albert Camus, 
Roald Dahl, Charles Bukowski, Jens Bjémeboe, Paul Theroux, William Burroughs, Kinky Friedman, George 
Orwell, Thadeusz Borowski, different biographies on people | admire... Films: anything by the Coen-bros. 
Hitchcock, F.W.Murnau, Fritz Lang, the guys who did "Delicatessen" & “the City of the Lost Children”, Lynch, of 
course, Orson Welles, Aardman-animations, Chuck jones, James Whale, Leni Riefenstahl (I’m not into the nazi- 
thing, okay? But she’s a great filmmaker.) Anton Corbijn and many more... 


Any message for anyone reading this interview? 
Kill your television. 
Where do you think you will go next in terms of future releases? 


We have quite much new material already, but since we have gone backwards with this band, starting with a record 
and then doing gigs, 1 would like to concentrate on the live-bit for a while, until we would get a decent budget for 
our next release. We did “BioDegradable” in 8 days and that was an experience I would not like repeat. Let's say 1 
would like some time to listen as well as play. How the new material sounds like? Mmm. At parts more calm and 
introspective and at other times more of a swagger. We're working more with the dynamics nowadays and we stage 
our gigs to give the message that people are not going to be pleased on their terms, but on ours. It has worked very 
well this far. 


Thanks very much. 


AN ADVENTURE IN WONDERLAND 


She was starting to feel a bit muzzy. Despite the gloom of an encroaching twilight, colours were 
starting to look brighter, and the walls of the rather drab basement room in which she was 
ensconced, were simultaneously closing in and receding. She put o hand up in order to brush her 
somewhat shaggy hair away from her eyes. Yes, she was hot. Pulse up, too. Yet her mind felt 
strangely cool, crystalline. 


Take this nice pill, her benefactor had said. You will have this amazing, cool adventure, right 
through the looking glass. Just like you-know-who in the story. 


Yes, well... She could never have said that she had actually liked the man, who had originally 
befriended her as she had sheltered under the bridge, away from the constant drizzle and damp. 
when she had had nowhere to live, no-one else had been kind to her, no, no-one at all. But Max 
had been different indeed: her had bought her pasties and hot drinks, or shared her chips with her. 
gave her cigarettes whenever she had cadged for them. 


Eventually, he had offered to let her live in the spare room of his flat. 


She had never really been sure of what he had wanted from her, being very aware of that old 
adage, that there was never any such thing as a free lunch. He certainly did not seem to be 
interested in such niceties as regular rent money from her. 


So then, it had to be sex, maybe he was one of those ageing perverts she had been warned 
about in the past. She had been warned about such things, many times. 


However, in all the time she had been with him, he had never groped her, never taken 
advantage of her, at least not like that. He was a respectable, kindly man of middle years, lonely 
perhaps but kind, wanting to do good in his own small way. 


What he wanted from her, came out in other ways. Like the way he was always WATCHING her. 
As time went on, she could feel his eyes on her, with every gesture she made, every little 
mannerism: she could feel him watching her as she ate, or slept, or even as she washed. It was still, 
not as though he had ever tried to touch her, of course. Once however, she had been rather more 
perturbed than usual when she had found him in the hallway, hovering outside the door-by the 
keyhole, after she had emerged from the shower. 


You are afraid, he had once told her during one of their late-evening chats. You are afraid of the 
deeper emotions. Of revealing your true nature to another, of allowing anyone else to get really 
close to your innermost being.... 


Then on one other evening like this, he had confided in her, told her of his lifetong project, of his 
current research. Of his experiments with drugs and magic, in his Quest for the elusive Self, which in 
turn might allow for full, authentic disclosure to take place between two fully-fledged adults, 
without the usual defences that most people put up to safeguard their vuinerable souls. 


Of course, she agreed to try it. After all, it might be fun, and she might learn something, something 
which might unlock the mysteries of her personality and allow her to evolve not just spiritually, but 
somehow alter her luck within her outer life for the better. This was why she was standing alone in 
Max's dingy basement room, nursing a Stanley life in her other hand; not that she expected 
anyone to take advantage of her whilst she was under the influence of anything. but you never 
did know..... 


Gradually she became aware of a fightness in the Dack of her throat, the sense of something 
stretching itself on the peripherals of her awareness both within and without her being, awakening, 
beginning to stir and uncoil... 


Then when she looked at the walls, she realised with a sudden jolt of recognition, that things were 
feally beginning to happen, and that it was certainly not just ‘all in the mind.’ 


For the walls were no longer walls. They were no longer solid and inanimate, as walls were 
supposed fo be. In a quite sickening way they had begun, as a seething mass of many separate 
parts, began to move. In fact, out of what had once been walls, a whole mass of wormy 
protuberances were now, slowly unfolding. now writhing in an unholy mass of glistening tentacles. 


These tentacles and vermiform appendages were not moving at random. There was a focus to 
their undulating movements. They were without doubt moving, however inchoately and seemingly 
languidly, towards her. 


The worm-like things could have been snakes, but a detached part of her mind, did realise that 
they did not resemble snakes exactly nor indeed worms, although their insinuating crawling 
movements, suggested both. The things appeared to have no eyes or no mouths, just engorged, 
shiny heads which seemed to be reddish and raw, as though another skin had been peeled away 
from them. She did know in fact, she knew exactly what they were. Some people seemed to 
imagine because of her somewhat unworldly demeanour, that certain areas of education had 
passed her by. 


They were willies. She was locked in a subterranean cell of a room, in the half dark, with a 
thousand or so hallucinogenic things, all of which appeared to be absolutely intent on honing, 
inching towards her, all of them presumably with less of the best intentions towards her well-being. 


Yet there was worse. A prickling at the back of her skull, now reminded her in full force of the 
unease she had felt, for much of the time she had remained within the company of Max. The old 
sense of being constantly watched and scrutinised was now intensifying, even as the swollen 
heads of the snake-things appeared to be closing all the more on her. She was sure that just out of 
the reach of the comers of her own eyes, each one of them sctutinising her, her minutest of 
reactions, with the intensity of a laser-beam. 


She was starting to feel very exposed, barefoot and clad as she was. Her ragged cotton blouse 
and skirt would not be able to protect her from much for that long, she was sure. 


It began to seem as though the snake-things were actually feeding off the attention she was giving 
them, to say nothing of her terror, as they appeared to grow ever more tumescent before her very 
eyes, their colour darkening to ever more livid shades of rose and purple. The heads of those 
nearest to her, appeared to sweat small globules of pearlescent mucus, catching the poor light 
which came from the submerged windows 

and weak lamplight from within. 


Now, she started to feel something brush against her shouider. Wild-eyed she swung round, in time 
to swat away a bloated shape that had just started to rest itself against her upper arm. Then she 
began to feel a persistent tugging at her ankle. Not wanting to, she looked down and with a 
sinking realisation, saw that another snake-thing had started fo wrap itself round its lower leg, like a 
poisonous ivy tendril insinuating itself around a helpless young sapling. She tried to kick against it, 
but somehow this seemed to accelerate the process. Another of the things immediately plopped 
itself towards her other foot; it then more confidently began to slip in a spiral fashion around her 
other calf. 


The creatures by so doing, had succeeded in trapping her knees, she realised. This meant that she 
would no longer be able to hunch up her body, or close her legs against the intrusion of the snake- 
things. A new realisation now imposed itself on her unwilling senses. Now another snake-thing with 
careful sensitivity, had just started to inch its way along her inner thigh, further and further up.... 


She felt herself beginning to yield and to soften at this gossamer sensation, almost to invite and to 
crave the gliding touch of the creatures, as the first of them began to ease its way into her groin, 
into the most intimate and delicate areas of her innermost being. Was this in fact, what Max really 
had been after, after all? 


Perhaps in the end, this realisation came to be the trigger. That moment, when all those 
submerged feelings of unease during her sojourn with Max, suddenly burst from her, in the form of a 
sudden, white-hot rage, as she recognised the full extent of his betrayal. 


How DARE these filthy, Freudian monstrosities, dare to invade her body!! You filthy. repulsive, 
middle-aged creep, | would like to kill you, kill you, KILL YOUI!! If only | was stronger, more effective, 
less stupid and naive, if only just for once | could fight back against my tormentors, if only. if only, if 
only. 


Then she remembered that she still had the Stanley knife, 
Yes! It was sfill there, in her hand, untainted by the warped perceptions of her trip, it was still there, 


Qs real as it had ever been. Just a modest Stanley knife, though lord knows, sharp enough. her 
mind's own eyes, the knife had suddenly become an entire scythe of righteous, metallic strength. 


With a sudden inhalation of exuberant fury, she raised her arm and slammed it down, across one of 
the nearest snake's heads to her. With a sickly plop it landed at her feet, limp, harmless now. She 


observed that there were just one or two drops of pinkish blood at its base, where it had been 
severed. 


Her arm raised again, and maniacally she lashed at one or two more of the snake-things. In her 
excitement, she missed one or two, but as her movements became more practised, she became 
more calculated. She soon got into the rhythm of it. Some of the heads became a little mangled 
in the process, but most she managed to lop off quite easily, like asparagus tips. With one 
sweeping movement she succeeded in freeing both her legs, then she found that she could thrash 
at even the more obscure parts of the room. 


As though sensing defeat, many of the snake-heads now began to recede and to diminish, to 
burrow back into the shade. The crisis was now, clearly over. 


Only one more incident at this stage, remained etched on her mind for quite some time to come. 
One particularly large head had caught her line of vision, as she was completing her victory over 
the snake-things. She had jumped again, on seeing that this head, unlike all the others, had had 
‘one single, unblinking eye in the centre of its head. It had gazed at her mournfully, steadily, before 
she had pushed the fip of the blade into its baleful centre. In fact, she was sure she had 
recognised that one single eye, before she had put it out. It had borne a remarkable resemblance 
to one of a certain bespectacled pair of eyes, which had recently been rather single-mindedly 
focussed upon a particular kind of prey. 


This is for you Max, she had murmured as she pushed ruthlessly into its gelatinous centre, which 
gave with a faint squelch. Telling him. 


This time, for once, she had won, a battle as much as with herself possibly, as it had been against 
Max. Perhaps it did not matter, who precisely the adversary was to have been. She did know that 
for the first time for a long time, she felt remarkably good, 


BOOK REVIEWS 


The Vampire Armand Anne Rice 
Arrow, £5.99 


The Vampire Armand continues the Chronicles 
where Memnoch the Devil left off, only this time 
with a new protagonist. Yes, Armand does 
indeed survive his suicidal exposure to the Sun; 
Anne Rice obviously liked him too much to want 
to get rid of him 


In any case, Armand is a far more suitable 
vehicle with which to explore the more erotic 
possibilities of homosexual love, as she does 
here: Armand the eternal boy is perfect as the 
capricious Bosie to the more Wildian figure of 
the Older Man, Marius. The love that knows no 
name is clearly as much in love with the 
perfection of youth, as it is with gay love as 
such, In this new tale, the prose reaches new 
heights of decadent opulence. 


This latter is offset against the overwrought 
theological musings of the preceding novel, 
Memnoch the Devil. This, for the benefit of the 
Uninitiated, is where Rice's favourite anti-hero 
Lestat, meets the Devil, sucks the blood of Jesus, 
and finds out about Life in the Hereafter. 


Rice leaves any such ultimate interpretations of 
these more recent happenings slippery, however. 
Thankfully, In The Vampire Armand, the writer 
is more the lapsed Catholic and Extistentialist, 
rather than becoming Moralist, as we might have 
suspected from the preceding tome. 


So fear not, all those of you who may have 
suspected that the grandmother of all Vampires, 
has lost the plot. Here, she is very much back on 
course, with more lashings of Faustian Gothic. 
Overall, the general mood here is more upbeat, 
less oppressive than is the case with her earlier 
vampire novel. Her characters are still up to her 
old tricks though, which is to say, still all too 
humanly treacherous. Need I say more. 
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Flesh Brothers Ian Ikolenda 
IKOLENDA@hotmail.com 


Flesh Brothers is a self-avowed SF ‘trash novel.’ 


It follows the adventures of ‘insane future street 
warrior Jimmy Giertz, who was bom with his 
mind in a different dimension. In an imminent 
dystopia of unthinking consumerism, two rival 
multi-national giants dominate the world. In true 
Dickian fashion, however, things are not all they 
seem, and Giertz is set on a mission to destroy 
reality, But will he succeed? 


Flesh Brothers clearly owes as much to JG 
Ballard and Gibson as it does to Dick, though it 
would be impossible to glamorise the cyberpunk 
nightmare world the writer describes here; in 
fact, Ikolenda is frequently, viciously satirical 
about the sordid degradation he sees in most of 
the characters and places described here 


This is a first, self-publicised edition and as such, 
perhaps still needs a certain amount of polishing 
around the edges. It is still an impressive debut 
though, and makes a welcome change as real SF, 
to all the smug and bloated fantasy tomes, which 
have exclusively cornered the market in most 
bookshops, nowadays. 


Gothic 
Richard Davenport Hines 
Fourth Estate, £10.00, Hardback 


This tome may be in paperback by the time of 
writing. Gothic is, according the the jacket, about 
four hundred years of excess, horror, evil and 
ruin." 


It covers the early eighteenth-century gothic 
novels, Walpole, Lewis and the like, and looks 
as artists who are judged to have contributes to 
the gothic vision, such as Salvatore Rosa and 
Fuseli. Authors as disparate as Sade and Evelyn 
Waugh also get a look in; Poppy Brite is 
examined in some detail, although Anne Rice is 
not touched on nearly as much. 


Hollywood Gothic makes an appearance too with 
Frankenstein, and the book also takes a cursory 
glance of bands such as TheCure. 


An ambitious undertaking, all in all, though it 
seems to me that Davenport is far more at home 
as a literary critic; as an intellectual, he seems to 
be less at home where he discusses the music, so 
that his critique appears to be awkwardly 
condescending in places. 


It may make a nice present to someone, and is 
good to dip into. This still does not do for gothic, 
what Trillion Year Spree does for SF, however. 


Bram Stoker's Dracula: Sucking through the 
Centuries 
Edited by Carol Margaret Davison 
Dundorn Press 


No price was apparent on the copy of the book 
that was given me, so I guess it must change 
according to rates of inflation. 


This series of papers, does for just the one book 
Stoker's masterpiece, what Trillion Year's Spree 
does for an entire literary genre. Contributors to 
this book include writers Patrick McGraph and 
Margaret Carter; other names appear to have an 
impressive string of doctorates and the like after 
their names. Much of the content of this book 
attempts to show that Stoker did not just produce 
a second-rate penny dreadful. So much in terms 
of allegory, mythology and sociological critique 
can still be read into what editor Carol Margaret 
Davison calls ‘the most influential novel of all 
time’ and no doubt, this process of exhumation is 
still not complete. 


Other, more recent mutations of the Vampire are 
also staked out here. Rice fans beware, though; 
her novels are discussed, though not in any great 
depth. 


This tome is erudite, very well written and 
presented, and has something for Dracula fans of 
all levels. Recommended. 


Interview with fantasy author Freda Warrington 


Freda Warrington is the writer best known for her Gothic, romantic vampire trilogy, A Taste of Blood 
Wine, A Dance in Blood Velvet and The Dark Blood of Poppies (Pan/Macmillan). Her latest books 
from Penguin are Dark Cathedral and Pagan Moon, and she has also written her own sequel to the 
original Dracula - Dracula the Undead. 


So first things first - how long have you known that you wanted to be a writer? 


Since I learned to write aged five! I began by trying to recapture the magic of fairy and animal stories I'd 
enjoyed. When I was older I moved onto the inevitable writers such as CS Lewis and Tolkien, and then 
the more unusual and inventive such as Michael Moorcock and Tanith Lee. Being an only child 1 
entertained myself with day-dreams, and I was particularly inspired by the Charnwood Forest area of 
Leicestershire where I grew up - so atmospheric. I was always trying to capture those exciting imaginary 
atmospheres on paper. 


What did you first get published? 


A fantasy novel called A Blackbird in Silver, which | wrote in my free time when I was at art college. I'd 
begun loads of fantasies before this, but this was the first one | actually finished, I think because I was 
finding my voice at last. It came out in 1986, after a long wait! 


Describe a typical day in your life. Do you ever get bored being a writer, and what do you do when you 
get writer's block? 


I rise at five am, and after an hour's exercise and an ice-cold shower, I write ten thousand words before 
seriously. Don't you hate writers who claim to do that? I listen to Radio 4, stagger up at 
ght and sit drinking tea until I can bear to switch the computer on. Work varies according to what 
stage I'm at with the book in progress, When I'm starting something new, there's so much to think about 
that be really hard going, so I'll maybe work for only three or four hours. Later on, when the first 
draft is finished, I feel much more enthusiastic and can work for around twelve hours or more, especially 
when the deadline's approaching! When I'm not writing I still seem to be busy all the time, with letters, 
articles, housework and so on. I love doing creative things like tapestry and decorating; | trained as a 
graphic designer. When my boyfriend comes home from work it's a good excuse to stop, though I will 
carry on if I'm engrossed. 


I don't get bored as such, but I do get frustrated when I haven't written as much as | think | should, or if 
feel it's not working. Then I find the best thing is to stop, maybe go for a walk or a swim, and if possible 
talk the problem over with a friend. 


And what do you think are the most important qualities a writer has to have? 


Well, I can only speak for myself, but | would say persistence. However talented you are, it is a long hard 


slog to get published; you have to be ready for rejection and keep on trying. Another is the ability to listen 
to constructive criticism. The best writers are those who have the intelligence to listen to advice, to judge 
its value and decide how best to act on it. Those who behave like prima donnas and won't change a 
precious word, are usually the worst writers. 


You have written an excellent vampire romance, A Taste of Blood Wine what do you think is the 
appeal of vampires, particularly maybe, to women? 


To me it's their contradictory nature. They represent both things we fear - death, the dead coming back 
from the grave - and things we desire, such as immortality and power over others. They are at once 
lonely, tragic, dangerous, seductive, vulnerable. They can mean so many things to different people; 
they're like an enlarged shadow of ourselves, a creature that looks human but is actually other than 
human. 


It has been said that women see the male vampire as a lover, while men see him as a rival, which is why 
male and female authors write differently about vampires, You can also understand how threatening men 
might find the aggressive, unfettered sexuality of a female vampire! It's also been said that the vampire of 
either gender represents sex without guilt - they overcame you in your sleep, you just couldn't help 
yourself! 


1 was also attracted by the idea of a human approaching a creature who is both dangerous and seductive 
and, rather than being destroyed, breaking through the barrier and coming to know this creature as an 
equal. Becoming lover rather than victim. The excitement of dicing with death and surviving. Vampires 
are so wonderfully complex and full of possibilities. 


Do you see vampires as basically evil creatures? 


1 suppose what they do - i.e. drinking people's blood - has to be pretty undesirable whichever way you 
look at it. That doesn't necessarily mean the vampire is evil in himself. My vampire characters are as 
varied and complicated as humans. They jump through psychological hoops trying to come to terms with 
what they are. Some glory in it, some know it's wrong but accept it; others can’t bear it and may go mad 
or try to destroy themselves. I'm very interested in the sense of personal responsibility they have towards 
their condition, a theme that tends not to be explored in traditional literature. 


Which vampire novels have inspired you most? 

My favourite has to be JS LeFanu's Carmilla. | loved the way the female vampire seemed so human and 
vulnerable. 1 also loved Interview with the Vampire and The Vampire Lestat for its presentation of 
vampires as complicated and engaging beings, although I have to add reluctantly that, with her later 
books, Anne Rice rather seems to have lost the plot. Recently I had cause to re-read Dracula, and | was 
hugely impressed with its power and scope. 


I'm not so keen on street-wise modem vampires slugging it out with the cops, | must admit! I set out to 
write the books I couldn't find, I suppose. 


You created some interesting new motifs to vampire mythology in A Taste of Blood wine, firstly with 


18 


Doppelganger twin Niklas and the astral world in which vampires sometimes fight their biggest battles. 
What outside sources if any, inspired you to create these? 


It shard now to remember exactly how I got these ideas. They kind of evolved. The astral world, the 
‘Crystal Ring’, first came from the way some deep sea creatures find their way by sensing lines of 
magnetic force rather than physical features. It was the idea of an invisible world overlaid on reality, only 
in the Crystal Ring’s case the invisible energy is that of human thoughts and dreams. This became my 
rationale for the existence of vampires; they are created from our subconscious because they represent our 
deepest fears and desires. I certainly ditched much of the traditional lore. It was too restricting! 


How much of you is in your heroine, Charlotte, in A Taste of Blood Wine? 


1am quite like Charlotte in some ways, in that I've often felt shy and powerless. I can empathise with her 
difficulties, but at the same time understand her family's desire to give her a good kick! She was 
particularly interesting to write because her transformation, from a timid mouse to a strong adult who 
makes her own decisions, mirrors the changing role of women during the period in which the book is set, 
the nineteen-twenties. 


And what are your two novels available through Penguin about? i.e. Dark Cathedral and Pagan 
Moon? 


Well, Dark Cathedral has a realistic modern-day setting and no vampires! Basically it's about a conflict 
between two families, one Christian and one Pagan. Beth and her brother Luke have been brought up by 
fanatically religious parents, and when they're allowed to stay with their grandparents one summer, 
they're forbidden to speak to a woman called Rhianwen in the same village, because she is - gasp - a 
witch. Of course, Beth does meet her, but Rhianwen turns out to be very kind and teaches Beth that 
witchcraft is a natural belief, nothing to do with Devil-worship. Meanwhile, Beth falls secretly in love 
with Rhianwen's gorgeous son Morgan. But when the inevitable happens and Beth finds herself pregnant, 
aged fourteen, all hell breaks loose and she's forced to run away from home with her new-born baby. Her 
daughter Eirian is no ordinary child, though. From birth she sees visions and finds herself drawn 
physically into the past to witness the horror of the witch-hunts - which, as personified by Beth's mother 
and Luke, is still far from dead in some quarters! Then, as Eirian gets older, Luke decides that her soul 
needs saving and.... Oh, go read it! Pagan Moon is a follow-on, in which Eirian, now sixteen, becomes 
embroiled with American evangelists, a supernatural being, and her own blossoming sexuality. What I put 
her through! 

Beth becomes a Goth and this happens to her almost instinctively after she's run away; she begins to dye 
her hair and dress in black because she's in a kind of mourning for losing Morgan and losing her old self. 
Then the style becomes part of her. Along with discovering witchcraft - thus becoming everything that 
her puritanical mother most dreads - she has found her natural self. 


The books have serious points to make, but they're also erotic love stories, and I've had a wonderful 
response to them - because I put so much emotion into them, I think. They really mean a lot to me. 


Would you be able to confess to any gothic leanings ‘yourself? 
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Oh yes. I've always loved velvet, lace, tail-coats, that whole style. I love the way Goths look. It seems so 
life-enhancing, if that's not a contradiction in terms! I missed out on the Goth scene first time round and it 
took me a while to ‘come out’, but once I found the nerve to wear the clothes and make-up I wanted, I 
never looked back. I tend more to a pre-Raphaelite rather look than anything really outrageous or doom- 
laden, but it's the only style that has any meaning for me. I despise what passes for fashion’. I think it's 
great that you can wear any damn thing you like these days. 


Tell me more about the sequel you wrote to Dracula. What were you trying to do with it? 


Dracula the Undead was written to celebrate the centenary of Bram Stoker's novel, and I hope it is a 
worthy tribute. It's a direct sequel, and rather than trying to do anything too clever with it, I've tried to be 
faithful to the spirit of Stoker's classic, in retaining the traditional atmosphere of it; | wrote it as if | were 
one (or several) of the characters in Dracula, as if I had never seen a Hammer film, or read a vampire 
novel, 


You have also written a series of fantasy tales, starting with A Blackbird in Silver. Within which genre 
are you most interested in writing, and would you say that there is a common thread to all your work? 


I've written fantasy, vampire and supernatural novels and I've felt equally enthusiastic about them all. I 
don't like genre labels and I see all my work as emanating from the same imaginative landscape. Similar 
themes and preoccupations tend to recur and | always become very involved with my characters. I'd love 
to write a follow-on to Pagan Moon, and another vampire novel -but now publishers are telling us that 
only epic fantasy is selling! I can't afford the luxury of writing a book that won't sell, but whatever I do, I 
will put my heart into it. 


Where can Seventh Seal readers find out how to obtain your books? 


If you are on the Internet, you can find out more from my web page at 
http://members.aol.corn/FredaMikelindex.html. I really appreciate your support. 


Thank you very much! 
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POISON QUILL REVIEWS 


Most of the reviews here, never got to see 
the light of day for various reasons, so some 
the new releases listed here, are not exactly 
new. I have included them, because some of 
you may still be intrigued to hear about 
bands from so many varied (and therefore 
obscure to some) localities. 


Elodia - Lacrimosa 
Hall of Sermon 
PO Box 749 
(CH-4310 Rheinfelden 
Switzerland 
Email: hallofsermon@compuserve.com 


So what have Lacrimosa been up to in London? 


Elodia is their seventh, and newest album, and is the 
result of a trip to Abbey Road, former recording 
studio of the Beatles, as well as a stint working with 
the London Symphony Orchestra. 


Elodia is called ‘a rock opera in three parts.’ It opens 
with Am Ende der Stille, and features to begin with, a 
solo piano and cello, complementing the dark, 
Teutonic vocals of Tilo Wolff. The song however, 
soon builds up to a more orchestral intensity, with 
tinkling solo piano interludes set in contrast to the 
full complement of classical strings, bass and 
percussion. This is carrying on where Lacrimosa left 
off with their last studio album, Stille, where an 
orchestra is also used: no expenses spared here either, 
to reach the desired result of classical perfection. 


It is followed by Alleine zu Zweit, which comes off 
the preceding EP release. Tilo Wolff and partner 
Anne Numi formerly of Two Witches, sing along 
together on this one. To be honest, this track does 
little for me, as it sounds a little commercial, in 
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comparison to what Lacrimosa are capable of at their 
best: this as a ballad borders on the mediocre for me, 
sounding almost Eurovision-ish. 


Halt mich which follows, is a quirky little number, 
full of sweeping contrasts of rhythm, with a hint of 
the vaudeville; at less than four minutes in length, it 
is also extraordinarily short, by Lacrimosa standards. 
It also recalls much of the flavour of the early 
Lacrimosa, interestingly: Tilo, the melancholy clown. 


The only song sung in English on the album, The 
Turning Point, follows it, It features Anne Nurni on 
vocals. They seem to be taking turns with the vocals 
now! It begins on a somewhat melancholic note, with 
pensive strings, contrasted throughout with a more 
forceful edge. This latter is expressed both by hints of 
grinding guitars and with vocals in turn wistful and 
angry. 


Act Two of this three-part album begins with Ich 
verlasse heut dein Herz. Moderately long, it is a 
powerfully rhythmic rock song, intense, dark, and 
troubled. It is set against a deceptively simple, but 
effective gothy bass throughout. Agonised Floyd-like 
accompaniments weave their way along the length of 
the track, complementing perfectly Tilo's moody 
baritone. For me, it is one of the stronger tracks on 
the album. 


Dich zu téten fiel mir schwer has more of the full- 
frontal aggressive, metally edge developed in 
Lacrimosa's later albums. It makes a powerful 
contrast to the introspective mood of the preceding 
track, Anne Nurni fronts the vocals once more, back 
in her role as dangerous biker girl. 


Sanctus, which introduces the final part of the album, 
is the highlight of the album. Intensely spiritual, 
almost a hymn in places, whilst bombastically over 
the top in others, it recalls the original piece from 
which Lacrimosa took their name from the Requiem 
symphony which Mozart penned whilst on his 
deathbed. This is clearly, the most definitive tribute 
Tilo Wolff has attempted to make to Mozart, to date. 
This track is an absolute masterpiece, sublime not 
just in the orchestral ensemble, but in the choral 
arrangements, Sanctus, really is the jewel in the 
crown of the whole album. 


The album closes with Am Ende stehen wir Zwei. It 
deploys something of the more aggressive metally 


approach, but here is tempered by pensive, wistful 
background melodies and female background vocals. 


Elodia will reward with more and more listening, 
although the quality of the album is still evident from 
the outset. It is a litte more introspective overall, 
than was Stille. Overall too however, this album is a 
little more uneven, in mood as well as in level, than 
was the preceding Stille. Not all of the album gels as 
much as it could somehow, yet where it is good, as 
for example on Sanctus, then it is outstanding. 


Nightfall - Diva Futura 
Email: nightfallstar@usa.net 


Nightfall are a Greek band, who avow to be goth 
influenced metal. Diva Futura is their third album. It 
is produced this time, with the help of Jan P. Genkel, 
who has been active in shaping the likes of Cradle of 
Filth and Therion. 


This kind of goth-influenced metal appears to be very 
popular at the moment, although it does little for me. 
Diva Futura is mainly, very much aggressively- 
delivered heavy metal with some thrashy overtones, 
particularly in the growling vocals, and it has little of 
the atmospheric, sensual or mysterious that | would 
associate with good goth, 


There are exceptions, though. The fifth track for 
example, Lick One's Iced Lips, breathes menacingly 
over psychedelic-tinged instrumentals, bringing to 
mind the decadent, opium-soaked sound of 
Diabolique, rather than Cradle of Filth and their ilk. 
‘There is still a far more aggressive hookline weaving 
its way through, though, than you might find 
anywhere on a Diabolique album. The preceding 
track Diva, has a rather Cultish feel to it in a 
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chugging kind of a way; this come across in the 
seventh atk: Some Deaths Take Forever, which has 
a somewhat anthemic feel to it. Likewise, the last 
track, Pleasure, also chugs along confidently, as it 
rounds off the album as a whole. 


The opening tracks remind me in places of Killing 
Joke at their heaviest, whilst elsewhere Love Like 
Blood circa Excession or Snakekiller, comes to mind. 
There are plenty of guitar riffs in the background, and 
grinding guitars on the other hand. 

As far as it goes, Diva Futura is well-produced, and a 
worthy representative of this kind of style, and it may 
well appeal to you a lot more than it does to me, if 
you like the kind of bands with which | have here 
drawn parallels. 


DIABOLIQUE - THE BLACK FLOWER 
Dolores Records AB - PO Box 129 
SE 401 22 
Gothenburg, Sweden 


Black Flower is the second release by yet another 
band from Sweden, with eleven tracks in all. 


On superficial listen, they sound like a very 
traditional, post Sisters/Nephilim band. This has a lot 
to do with the way vocalist Kristin Wahlin groans his 
way through each track in a standard leaden baritone, 
matched by melodic guitars pitched at several 
octaves higher. 


Actually, it is the post-punk decadence’ of bands such 
as the Psychedelic Furs which comes most to mind 
‘on subsequent listens. That along with 60's 
psychedelic influences such as Velvet Underground. 
Certainly, the subject matter on this album appears to 
be somewhat dedicated to the memory of what it is 
like to be totally wrecked - as in Morphine, Eternal 
Summer, Absinthe and so on. 


The psychedelic touches are most in evidence on 
tracks such as A Golden Girl from Nowhere, and on 
the atmospheric And Deepest Sadness (there seem to 
be some Christian Death touches in evidence here, 
also), whilst the opening tracks are for instance, in a 
rather more briskly post-punk vein. 


The pace of the album as a whole does not vary 
much, which does make the album seem a little 
monotonous and stodgy in places. I also find myself 
feeling a little critical of the mixing. Somehow it 
seems very glutinous throughout, although this may 
have been intentional, perhaps in order to create a 
muggy effect; if so however, it did little for me. 


Despite shortcomings such as these, though, this is 
still an engaging album, and well worth a listen. 


GIANT’S CAUSEWAY - DESTINATION: 
INSECURE 
Serenade Records, dist. Focusion 


Giant's Causeway hail from Germany, and have been 
going since 1991, so they are in fact, a mature band. 
Destination: Insecure is their third album. 

{t opens with Turned, complete with chugging 
guitars, doomy Eldritch-style male vocals, which are 
complemented by a female vocalist: duets seem to be 
popular at the moment! It is followed by Again, still 
utilising the same leaden vocal style A pagan- 
sounding flute weaves its way along here, adding a 
new touch to the album. Summary, which follows it, 
is equally leaden, but this time some more 
atmospheric effects are added by some Far-Eastern 
twanging in the background. 


The female vocals come across as nicely melancholic 
on the fourth track, whilst Flicker is another Sisters- 
like dirge; the male vocals are rather OTT in this 
respect. Ditto the title-piece Destination: insecure 
only this time, the female accompanist goes wistfully 
soprano. There is more of a contrast in mood with 
Eclipsed, which introduces warm, melodious guitar 
strings, making me think more of recent goth bands 
such as Secret Discovery or Swans of Avon. It is 
followed by a fair-to-middling cover of that arch 
Sisters classic, Alice, with the male vocals almost a 
caricature of the original. The rather grim chanting 
which makes up Enchanted, and appears to be a song 
about loss follows it. 


Here Today is the penultimate track, and builds up 
nicely in to the final ....Gone Tomorrow. It comes 
with psychedelically-flanged guitars, and is darkly 
atmospheric, almost in a Velvet Underground sort of 
away. 


Giant's Causeway as a whole, is actually, a very 
pleasantly atmospheric album, with folky as well as 
psychedelic overtones to the basic Sisters formula. 
The vocalist, perhaps, just needs to be himself a little 
more now. There is nothing wrong with using the 
Sisters as a starting point, but Giant's Causeway 
already have a style which is their own, so they really 
do not need to be something they are not. 
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THE GALLERY: FATEFUL PASSION 
Hall of Sermon 


Fateful Passion is the Gallery's most recent album 
release, and it certainly has a much stronger, more 
confident feel than does their last album. The CD 
comes with beautiful Dali-style artwork on the cover, 
naked bodies making up a skull. In keeping with this, 
the album is about the ‘symbolic struggle which takes 
place between eroticism and death.’ 


1 am not sure that this comes across so much in the 
music, though it may in the lyrics, which do not 
accompany my promo. The eight songs presented 
here tend more towards romantic ballads, with a 


sunny, almost optimistic feel as for example in No 
Excuse, one of my favourite tracks on this CD. 


Yet there are more mysterious, darker undercurrents. 
There is for example, the piano virtuoso piece on the 
first track, A Wave of Pure Grain, the discrete 
Enigma-type chorus in the background of Track 4, 
Preservation, making for hidden depths of intensity 
within; the barest intimation of Carmina Burana 
hiding like a repressed demon on Track 3, 


The Gallery seems to have the wistfulness of half- 
forgotten Summer days that you find in certain 60s- 
influenced goth bands, such as And Also the Trees, 
or Dark Orange. After all, there is a cover track 
straight from the 60's here. All About Eve comes to 
mind also, as the female vocals of Antje Mothes play 
a stronger part than they do in their earlier album. 
This more than any other factor seems to add to the 
power and scope of The Gallery's sound, especially in 
ballads such as Urgent Denial. 


The sixth track Opposite Sun introduces warm, folky 
guitars, which reminded me of Swans of Avon in 
their more melodic moments. This is followed by the 
60's cover track, The Sun Always Shines on TV. 


Fateful Passion is rocky enough in places is rocky 
enough in tracks like Preservation and No Excuse, 
not to be either twee or insipid. Nevertheless, Fateful 
Passion is quite commercial, but this is not to decry 
the album. Sentimental in places, Fateful Passion can 
also soar towards the sublime, and is uplifting rather 
than cerebral. It can certainly grow on you and this is 
what | would call soft goth; if you like the bands | 
have compared this CD with, then this one will be a 
real treat for you. 


ZOAR: CASSANDRA 
POINT Music: michael@zoar.com 


Zoar is the brainwave of New Yorkers Michael 
Montes and Peter Rundquist, and Cassandra can be 
best described as an album of dark ambient music, 
which combines samplers and rock elements within a 
classical matrix. 

Zoar work with film director Bill Morrison, and you 
can tell: Cassandra is full of the dramatic effects you 
might expect of a film score, 


‘The first track Cassandra, is divided into three parts, 
and builds up from something virtually inaudible, 
into an instrumental piece of considerable intensity. 
Tension is also created with the sounds of laboured 
breathing; instruments build to an agonised 
crescendo, only to come to a violent, precipitous 
silence. Shades of Dark Side of the Moon! 


This is also, precisely how Cassandra resembles a 
film score. Zoar are able to exploit contrasts in 
intensity of sound, and they do this to great effect, 
throughout the album. Here, the quiet sinister tones 
of someone creeping through a house, then the 
clashing din of terror as the lone maiden comes face 
to face with the Beast: that sort of thing. 


Lone atmospheric wails next definitely start to evoke 
Pink Floyd again; this time methinks, circa Meddle. 
A soft piano comes in, then the overall sounds starts 
to build in intensity again. Now, keyboards with 
clapping percussion create a piece of dramatic mood, 
and now Tangerine Dream comes to mind: these guys 
do seem to know the 70s! 


Next, comes the only passage in which we get any 
kind of vocals, and these are spoken: shades of 
Penitent! More intensity follows, in which 
background sounds of screaming and ponderous 
percussion, make their presences felt. The next track 
starts with innocent children’s voices, and now we 
see Zoar at their most gothic: a violin and bells, 
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contribute to the sinister mood being evoked here: 
Current 93, rather than Pink Floyd. 


The mood of atmospheric ambience continues, until 
the next track, If Only you Knew, opens with an 
almost Spanish sounding dance rhythm sequence, so 
that a dark folk element again makes itself felt on this 
album. 

In Early Disobedience in contrast, returns to the 
ghostly sound of the entreaties of a lost child calling 
out, and things get even more sinister: explosions 
symbolising the end of the world maybe abound now, 
and frenzied chanting reaches its crescendo. The last 
track in contrast, begins with the melancholic strains 
of a piano, to be joined by cello and violin. There is a 
warmer touch to be felt in A Handful of Poison than 
what is otherwise, a fairly cold album 


One thing that Zoar tends to do, is to transcend 
categories. Especially recommended if you already 
like ambient music. 


THEATRE OF TRAGEDY - AEGIS 
Massacre Records 
Rauheckstr. 10 
D — 74232 Abstadt 
Germany 


This 8-track CD opens with the rather portentous 
Cassandra, and straightaway it becomes clear that 
Theatre of Tragedy are a very Sisters-influenced 
band. The use of strings and keyboards along with 
the requisite Eldritch baritone are all- there. On the 
first track we are reminded of the more intense 
moments of Floodland, whilst the second track, 
Lorelei, is perhaps more evocative of The Sisterhood. 
There are duet male and female vocals now, 
something which seems to be very popular amongst 
certain Germany-based act right now. 


The female vocals come more into play on 
Angelique, which follows: a somewhat doleful — 
sounding ballad with heavier guitars in the 
background. Next is Oede which has more energy. 
with an angry, confrontational feel to the menacing 
guitars and rhythms, and Eldritch is back. 


‘The next three tracks are dominated by female vocals 
again, which I believe, does work better for Theatre 
of Tragedy: Kristine Espenaes's voice brings an 
acceptably sublime note to what are three strong 
compositions in the next three tracks. Siren comes 
with warm melodies and guitars with a cathartic 
edge; the piano at the end of this one is a nice touch. 
Venus has almost orchestral layers to both percussion 


and guitars. Eldritch aka Raymond Rohonyi is at 
work in the chorus background now, set against 
menacing chugging guitars; there is an element of 
pomp to Theatre of Tragedy. The penultimate track 
Poppea keeps the emotionalism of the preceding 
tracks: Nephilim-insired bands like Secret Discovery, 
come to mind, now. 


The final track, Bacchante is more of a surprise. It is 
a lot more experimental than hitherto, dark and 
rocky, but with sinister Die-Form type chanting in 
the background. 


Aegis can seem a bit unoriginal on first listen. 
However, they do get much better on further playing, 
as they do in my opinion, with the latter part of this 
CD. I hope that they develop the more operatic, pomp 
elements of their style on future projects, as | am sure 
that they will be no less dark and gothic for that. 


FUNHOUSE - THE SECOND COMING 
M&A Music Art 
Nobelvagen 103 B 
Malmo, Sweden 
Email:info@cherryfields.nu 


This little offering from Funhouse kicks off with the 
title track, and is very standard, Mission-inspired 
traditional goth fare. It is followed by Forever True, 
and it is indeed true to the Funhouse style we have 
come to know and love. Nope, nothing new under the 
sun here, but nevertheless, still very seductive. They 
are just so artful about the way they do it. 


An extended version of Voices, which comes from 
their first album originally, follows. Here, the track 
is accompanied by samples of gunshots here, the 
sound of battle there: very Pink Floyd circa The 
Wall! It works too, and brings a newer dimension to 
this band’s repertoire — can we have some more of 
this please? 


I wasn’t so sure of the inclusion of the Dreamtime 
mixes. Sure, they show yet another side to 
Funhouse’s repertoire and in themselves make nice 
90's style dancy pieces; it is just that somehow here, 
they seem to interrupt the flow of this mini-album as 
a whole. 


We are back on form with the Body and Soul Sisters 
cover however, with Mikael managing to sound most 
melancholy, as he moans his way through the lyrics: 
most touching. The next track is a little more upbeat 
and still true to form, and then we finish with a 


25 


standard version of Voices. 


As said, the word which comes most to mind with 
this, is seductive. Cheeky buggers they are indeed, to 
bring us a new release, made almost entirely of 
covers and old material, but it is still, all very 
enjoyable and a great listen, Perhaps this is because 
in some ways, their sound has improved since their 
debut in less easily definable ways. Here, their sound 
is that much more flowing and less stilted: it must be 
the cherry wine, of course. Can't wait for their next 
new full-length album. 


MIST OF AVALON - MIST OF AVALON 
M&A Music Art 


Mist of Avalon are a 5-piece from Sweden again, and 
this is a nine-track debut. It is another hybrid of 
heavy rock and goth, overlaid throughout with 
slightly off-key, squawky vocals. This could be 
deliberate rather than accidental though, as the effect 
is certainly quite Dave Vanian, 


There are Nosferatu touches in certain of the riffs 
employed here, for example at the beginning of the 
sixth track, and in the overall pomp of the sound. The 
addition of angelic female vocals in places, used most 
effectively on the fourth track, Fatal Decision, also 
gives us something of the operatic, high-blown 
approach made popular within the Hall of Sermon 
school, and through European acts such as Theatre of 
Tragedy. The Marionettes also I think, rear their 
heads in places, circa their more intense moments on 
Ave Dementia. 


Indeed, intensity is the word which best describes the 
main feel and mood of this album throughout. It is 
shown in the way that many of the tracks build up 
from a menacing pace with slow, melodic guitars, 
and then erupt into moments of savage pumping and 
chugging; on tracks such as Nuclear Spell and Gates 
of Infinity, precedents such as Black Sabbath, 
certainly rear their heads, 


This release is just a little obvious in places, but it 
will certainly appeal to you if you like Meridian, or 
Nosferatu. 


THE MIST OF AVALON - NEW RELEASE 
m-a.musicart@usa.net 


Four tracks there are on this new offering from this 
Swedish combo - and once again, with no title. 
Maybe they should just call all their releases 
‘untitled?’ 


Anyway, it is immediately clear by the first, and 


longest, track here, Sleepless, that they are still very 
much in the Nosferatu school of goth metal: this is 
anthemic, with chugging guitars throughout. 
Belthama which follows, also makes use of the same 
chugging approach, with somewhat familiar goth 
basslines. Meanwhile, 'we are 138' which follows, 
sounds as though they are trying to cheer on a 
football team, who might just make the cup, with a 
little encouragement: sort of metal cheerleaders. The 
EP is rounded off with another, somewhat more 90's 


rendition on Belthana. 


None of this is bad, though it did seem a little 
formularised in places: | guess | would have liked to 
have been surprised a little more, perhaps with some 
of the intensity The Mist of Avalon demonstrated on 
their debut. Maybe they are saving their better stuff 
for something a little more ambitious to come. 


ANGEL CHILD - BELIEF IN ANGELS: 
Compilation 
M&A Music Art 


This 14-track compilation from Sweden's Music Art 
kicks off with a track from The Last Dance, Do you 
believe in Angels? It reminded me a lot of Passion 
Play, i.e. warm, melodic guitars with gentle male 
vocals, A pleasant track, and a good example of the 
softer, more indie-tinged school of goth. It is 
followed by Dreamtime from Funhouse, and is most 
representative of their Mission/Cult inspired sound. 
Next come the Merry Thoughts, with Low Violet, 
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and is a somewhat pedestrian, chugging number. 
Nothing on Pale Empress this time, unfortunately. 


Gripping , by Pale Descent, brings us back to the 
province of the first track on this compilation: this is 
melodic, almost folky in texture. I would like to hear 
more from these. Die Laughing of course, are not a 
million miles away from this particular style in goth, 
and it is only the All About Eve comparison which 
blinds us to the similarities that Pale Descent, The 
Last Dance and the like. Most of us are probably 
already familiar with Firedance of course from Die 
Laughing’s excellent mini-album Glamour and 
Suicide, but this is a good introduction if you are not. 


Suspiria come next, with The Swine. This is in what 
was their ususal dancy style, thought here there are 
more New Order influences in evidence here, than 
there were previously. In dancy-ish mood too, are 
Children on Stun, who follow with their own 
particularly quirky brand of whimsy. Syd Barrett, 
Madness, or what? Superficially anyway, Medicine 
Rain with Spinning follow with another fairly upbeat, 
indie-tinged track. 


Belief in Angels is clearly determined to give us a 
comprehensive taste of what is available on planet 
Goth right now, as next come hard techno-industrial 
monsters The Saints of Eden with War of Words, 
from their recent - or perhaps by now, rather less than 
release. Sort of Killing-Jokey, circa Pandemonium. 
Then we get Nephilim-tinged Sensorium who growl 
their way through This Emptiness; a rather longer 
version however, than I have heard from some of 
their carlier versions used on various other 
compilations. 


The mood goes a lot more punky on German 
speakers’ Never Mind short taster, Kinder Lachen 
Hisslich, 


Those Poe-esque arch-gothic House of Usher, now 
bring us The Man with the Dead Eyes. It opens with 
sinister liturgies in the background, only to break into 
a sort of a Middle Eastern melody of dark-wave tunes 
and lyrics. Not bad, but really I prefer House of 
Usher at their most overdone and overwrought, this 
sounds more like the sort of background muzak that 
gets pumped out at supermarkets. Dawn of Oblivion 
break in rather urgently after this, with The Last 
Rites. Well, it is not quite The End just yet, it's only 
the penultimate track. It could best be described as 
punk-tinged metal. 


Tenebre, do finally wrap up this compilation, with 
Buried and Forgotten. It has a big. darkly majestic 


sound, and may well appeal to those who still lust 
after the Nephilim, the sheer theatre of their 
performances (I would be surprised if Tenebre do 
NOT have a strong stage presence to go with their 
sound). 


Angel Child III is a nicely put together compilation, 
and an excellent introduction to those who may be 
new to goth. 


ARTROSIS 
HIDDEN DIMENSIONS 
Hall of Sermon 


Artrosis hail from Poland, and Hidden Dimensions is 
their debut CD. The name by the way, is made up of 
the components ‘art’ and ‘roses’, and not ‘atrocious!’ 


Straight away with the opening tracks, comparisons 
with Two Witches and Dead Souls Rising come to 
mind, only hosted by the vocals of fellow- 
countrymen, Fading Colours! Here, the intensely 
delivered vocals create a menacing sound, with 
however, a more driving and aggressive edge than 
anything ever created by Dead Souls Rising. 
Grinding guitars give this a far more upfront, metally 
edge. 


The album is sung partly in English, partly in Polish: 
the use of the Polish language certainly contributes to 
the high-strung, emotional atmosphere on the album, 
particularly on tracks such as Rseka Istnien: shades 
of Engellstaub now, with the sinister 

muttering in the background! 


One thing I do like about Hidden Dimension, is the 
way it hangs together, as a whole. The tracks do all 
progress from each other, into something which is 
more than the sum of its parts: no fillers here! From 
Track 5 especially, there is a build-p of atmosphere 
and orchestral tension, until we get to the tracks of 
maximum intensity Unconnected Insurmountable 
Forces, and Epitafium. It is over the top, yes... but it 
works. 


A most interesting new talent, Artrosis are very much 
in the mould of the Hall of Sermon label and do tend 
to be a little high-blown in places. I really do 
recommend this, though: this has balls, in equal 
measure to theatricality and pomp. 
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MASQUERADE 
DREAMS OF SANITY 
Hall of Sermon 


Masquerade is the second new release by Austrians 
Dreams of Sanity and like their previous release 
Komodia, this is a concept album, this time based on 
Andrew Lloyd Weber's Phantom of the Opera. 


The atmosphere varies on this album, from the 
introspective mood on ballads such as the eighth 
track Within, and the opulence of the opening 
namesake title track Phantom of the Opera, where the 
omnipresent Tilo Wolff, partners vocalist Sandra 
Schleret in a duet. The fifth track Masquerade, is 
pure, dreamily-sinister vaudeville. 


By third third track however, Dreams of Sanity 
continue where they left off from the preceding 
Komédia. As such, Dreams of Sanity clearly sees no 
need deviate significantly from what is clearly their 
forte, ic. pomp rock opera, with classical/orchestral 
overlays. 


The third and fourth tracks could possibly be faulted 
for being a little overlong, however. Also, whilst 
being capable of some superbly atmospheric and 
sublime moments thanks in the main to Sandra 
Schleret's angelic soprano, | cannot see this album 
appealing to your average down-to-earth brit goth. 
This may be altogether a little too twee or precious 
for that. 


Overwrought and decadent as this is however, 
Masquerade still has an olde-worlde, Klimtian charm, 
which may yet find favour in some quarters. 


VOYAGE - VOGUE AGAIN 


Mazan@vhsz.bme.hu 
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Voyage hail from Hungary, and Vogue Again is their 
debut CD, consisting of 12 tracks, all sung in 
English, It opens with the anthemic New Age; it is a 
sort of a poppy rendition of Eye for the Main 
Chance, only the violin is live. The New 
Romantic/Depeche Mode influences are 
unmistakable, but none the less enjoyable for that. 


The next three tracks are ballads, and therefore 
slower-paced; the vocalist does a good falsetto, 
sounding like a Hungarian Fonz with an Elvis 
Costello persona. 

‘The fifth track, Be Ourselves Tonight, brings back 
that earlier, boppy dance-floor energy. Cry, which 
follows it, is likewise quite catchy; there is a Cure 
feel to the songs now, so that it is casier to see why 
they have such a strong, local goth following. 


Who Do You Love begins with scrambled 
mutterings, before launching into an energetic track 
with a somewhat fuller sound than previously. Don't 
‘Stay comes with a certain poignancy of feeling, and 
Cure influences are again more discernible within the 
guitar work; now the falsetto vocals sound quite 


‘The up-tempo mood returns with the next track Enjoy 
the Fall, and it comes with that nicely quirky violin 
again. There is no sense that Voyage wish to be 
associated with depressive Grufti angst. Meanwhile, 
For You and Never are melodic songs that evoke 
those balmy days when the Fonz was in his heyday 
again, before the album closes with the final track, 
Last Tango. 


Possibly, the material on this album does really, seem 
to be particularly dark, or gothic, Voyage take a more 
light-hearted approach, and certainly seem to have a 
sense of fun whenever performing. In spirit, I would 
say that they are not a million miles from the likes of 
Manuskript or Children on Stun, on UK shores. 
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Certainly, Vogue Again is a pleasing, well-crafted 
album and as such, Voyage surely deserve as much 
success as comparable bands, anywhere. 


ADSR MUSIKWERKS - Cassette Sampler 
1106 E Republican 
Seattle WA 98102 


http://www.adsr.org/free.htm 


‘The cassette | was sent included sample tracks from 
four American industrial bands. The first of these, is 
Noxious Emotion, who described themselves to me 
as having strong Project Pitchfork influences. 


I see their point. Noxious Emotion have that catchy, 
dancefloor edge to which only the brain-dead could 
fail to respond. The first track Unknown however, 
has an aggressive edge along with explicit lyrics that 
has a lot more in common with the likes of NIN than 
anything else. Integrity 13 follows; this has a 
deceptively driving rhythm, which could not fail to 
be a hit, anywhere: a strong composition. Alien Sex 
Fiend come to mind here, too. Mark 13 is Noxious 
Emotion's final offering; UK listeners might well be 
reminded of Sneaky Bat Machine, because the band 
seem to be taking the piss: ‘you're so f*****ng 
alternative’ indeed! 


Fockewolf are on next, with three tracks: Regrets 
Bitter Empire, His Lost Reflection, and Devoid. I 
would describe this as late-night listening, perhaps 
more dark-wave than Industrial; it features musky 
Gitane Demone -style vocals. All three tracks are 
quite atmospheric; | particularly liked the subtle use 
of bells in places, on the second track. 
Unfortunately, the quality of the sound recording on 
the last two tracks was very poor, which did not 
really do Fockewolf justice. 


On the other side, we have SNP. Riot Starter, the 
opening track, appeared to have shades of Cassandra 
Complex’ with lots of robotic voice samplers in the 
background. The tempo is moderately fast and 

ive, with anti-US government lyrics. Pre- 
emptive which follows; this has an ominous, horror- 
film score ambience set against catchy percussion 
thythms, and the obligatory distorted mai! vocals. 
Electric Prod finishes and as the title implies, consists 
very much of the electronic end of Industrial. As 
individual tracks go, this seems to be bog-standard 
stuff, fairly forgettable in this case. 


The last band on this sampler, Thine Eyes, appears to 
be the most experimental here: in fact, they are 
downright strange. You can just discem the sound of 


Gregorian-style choruses set against what sounds like 
a series of bubbles being blown through molten lead 
on the first track, Stiff. Cockroaches which follows, 
appears to be a sustained exercise in noise samples 
and odd creakings, and possibly is intended to be 
disorientating. No doubt William Burroughs would 
approve of this; this could come from inside the 
protagonist of The Naked Lunch, on a bad day. 
Possibly this would be most irritating to those who 
have absolutely no taste for this kind of music. 


PALE DESCENT - Collected Demotapes 
Pale.descent@telia.com 


Pale Descent hail from Sweden, and 

The first track on this collection, Gripping, appears 
on Musicart's third Angels compilation. 

There are twelve tracks in all on this CD; it 
is very much, still a homemade affair, so there is no 
attempt at presentation or whatever; however, the 
production is absolutely fine, and in no way, 
amateurish. 


The main thing to remember is that as there have 
been several changes in line-up in the last two years 
since their inception in 1997. This is obviously a 
band still finding its feet from the point of view of 
musical style. The last, and most recent tracks, 
feature dirtier guitars and a far grungier feel, and to 
be quite honest, do little for me. However, I was told 
in a letter sent from their drummer, Kim, that this 
change of direction is not representative of what Pale 
Descent are all about 


That is good news, at least for the likes of me. What I 
liked about the Gripping track and what made me 
contact Pale Descent in the first place, was the 
sensual romanticism of this particular style of goth: 
very much in the vein of Passion Play. A sort of 
sixties India-touched style, with Nephilimesque, 
almost folky guitars, and aching vocals. Yes, there is 
no need for growling baritones here. 


You get much of the same with the next two tracks, 
Within Myself and Keep Away, too; tracks four and 
five, Keep Away and Gift try to be a little more 
complex in composition, though somehow they seem 
a little unwieldy; the sixth track, Cast, very much 
back on form though: good stuff. 
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NAZCA - Biodegradable 
Eibon Records 
RBERCHI@GALACTICA.IT 


This album, fresh from a set of minstrels based in 
Norway, kicks off with Grapes, and straight away, we 
can see that Nazca are into Depression in a BIG way: 
Grapes is a fairly gruesome ditty about a boy 
watching his girlfriend die of cancer in hospital. TV 
Prayer and Insomnia follow, both songs about 
general angst. Dole comes next, with a dragging 
tempo expressing, of course, the sheer pointlessness 
of life on the dole. It speeds up though, anger 
expressed through the increasing energy coming in. 
How to describe the actual music? 

I would say, sort of post-punk neo-folk, with some 
arty touches: doleful vocals, offset by melancholic 
strumming of both bass and guitars, with blasts of 
white industrial noise, in order to drive the point 
home, where necessary. 


Melanon follows next, with what is to my mind, a 
rather irritating clashing of chords, though offset 
against some very melodic guitars. Nazca are 
somewhat Killing Joke-ish in places, complete with 
the desire to make some kind of a political point in 
places. 


Microsong #1, which follows, however, introduces 
itself with a nicely doomy and gloomy solo synth. It 
reminds me more of Bauhaus than anything; 
however, this is a lot more experimental, and 
contrasts as an introspective interlude to the next 
track, Afterbirth. This latter is delivered with energy 
and passion, and has a nice way of fading in an out in 
a weaving sort of a way; a technique which is 
developed still further in the next track after this one, 
No Depression. No Depression keeps us guessing as 
to when it means to begin, and to end. 


Each of these tracks has what must be the mandolin 
mentioned in the sleeve, also weaving its way 
through, giving an almost oriental feel to the overall 
rhythm. 


Microsong # 2 reintroduces itself with that doomy 
Bauhaus bass chord again, offset this time against 
some very distorted, dirty synth sounds. It ends with 
the moans of a man who sounds to be in a lot of pain. 


The tenth track seems to have borrowed from 
Bauhaus at their darkest, building up from a 
threatening combination of stalking bass and abrupt 
drums. Actually, this one, Intelligence, is more about 
paranoia than depression; 'we are watching you!" 


Mommy Dead completes this album; it is a gentle, 
wistful song and this time, there is an early 60's feel 
to the sound; something like The Shadows. It finishes 
with the vocal chant 'most people who are suicidal 
are also depressed,’ making use of that that white 
industrial noise mentioned before: highly irritating to 
me, but perhaps must be seen to be making its point 
about the more jarring realities implicit in certain 
states of mind. 


Actually, whilst irritated by what seemed to be to be 
an over-fondness of arty touches, I liked this album 
on the whole. The structure of most of these songs is 
intriguingly subtle, musically. | hope Nazca don't get 
too bogged down with being too precious about what 
they do on future releases, as they can get the 
message across well enough with whatever they want 
to say. The vocalis/guitarist Karsten  Volle 
incidentally, seems to be a man of many talents: the 
sleeve photography was in part, prepared by him 
also. 


PENITENT ~ MELANCHOLIA 
Prophecy Records 


Penitent is basically the brainchild of Norwegian 
Karsten Hamre, and it is now quite some time since 
he visited Hungary, and presented me with the first of 
his CD compositions. 


Melancholia is an album of gothic ambience, that is 
to say mainly instrumental, and the first track or 
Prolog as it is listed, opens with portentous 
keyboards. It is accompanied by vocals, spoken, not 
sung, in doom-laden, barbaric tones. These are in 
Norwegian, although the sound is effectively 
guttural. It is not until about midway through the 
album, that Hamre starts to use English, so that we 


know what he is talking about, and this, 
appropriately, centres a lot around themes to do with 
demons and death. 


Atmospheric keyboards dominate in the main here. 
On one of the end bonus tracks at the end especially, 
this gives the album a medieval feel at times, in the 
vein of Sopor Aeturnus; Melancholia however, seems 
to be less decadent and more austere; a sad hymn, 
rather than Satanic evocation. 

The cighth track, a long piano piece, creates a much 
warmer contrast to the keyboard -dominated tracks, 
which precede it. It has a gently introspective, 
meditative feel, and the atmosphere builds up as the 
spoken vocals are gradually introduced, along with 
some percussion in the background. The CD could 
have bowed out gracefully on this one, but it is 
followed by three bonus tracks. 


Melancholia does tend to get a little bogged down 
and repetitive in places, especially before that eighth 
track comes in; this is undeniably, a fairly heavy 
album. A little more contrast in pace, or in levels of 
sound, may have given this album as a whole, that 
much more of an edge. Of course, the title track was 
never likely to promise something to cheer most 
people up, or to rouse them into passionate action. 
This is definitely late-night listening; excellent if you 
are ever in a particularly contemplative mood, but 
dire if you are already feeling miserable. 
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Attrition Interview 


Attrition is the name of a prolific band from the Midlands of the UK. Their music however, 
dancy, spacy, very dark-age, could be at home anywhere on mainland Europe. Front-man 
Martin Bowes, agreed to answer my questions; he first wanted to know where I was based. I 
told him about the Hungary connection, but did once live in a metropolis, which may be 
more than a little familiar to him..... 


Yes! I live in Coventry!...in Earlsdon...when were you here?!, 


How come your music sounds so European, as opposed to what stands 

for the usual brit-pop/goth fare? 

Since the beginning our music was always more accepted on mainland Europe...nothing 
intentional...it just happened that way...so we have always been more closely involved with the 
scene there, and more recently in the USA. This year has seen a real surge of interest in Attrition 
from the UK...so times are changing, even here... 

Have you travelled much abroad? 


Yes, very much! With the band, and without. We have travelled most of Europe and the USA, 
though we have not been to Hungary yet! 


And where would you most like to go, given half the chance? 

We are actually working on plans to get to South America, and then the Far East, Russia, and the 
Baltic States, All will be interesting to the band....I am interested in going almost anywhere I 
have not been to yet. 

No plans to do Leipzig next year, then? 

We would like to. We played the Leipzig gothic festival in 1998, and it is about time we returned! 
How did you come about bringing in a female vocalist for the backing of your later tracks? 

I've had a female vocalist since the beginning!!! although they have changed and occasionally 
been absent...but it is very important for me that my music expresses something of the male AND 
female...that balance is essential... 

Is she opera-trained? In the way the singer with Die Form is, for example? 

No...really only self-taught... 

How did you first come about as a band, and what was it that you first set out to do? 

I started doing a fanzine in the early 80's and it was only a matter of time before | experimented 
with sounds...as a non-musician it was a very experimental beginning, with no real goals except 


Is your line-up the same as it was in the beginning? 
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Only I remain, although Julia sang on many albums since the first one. The band is now based 
around me and various collaborators and guests...Christine Reid is singing...Franck Dematteis 
plays viola/violin...Craig Ward plays live synthesisers/keyboards.... 


You seem to have been around for quite a while now. How have you continued 
to keep going and developing? 


It is important to always have new challenges...that is why we have recorded some very varied 
albums...from industrial to gothic/classical/experimental soundscapes....keep trying something 
different....having different people to work with also keeps creativity fresh....i still feel i have a 
long way to go with this project....which is a good thing....! 


Who are your main icons in the music scene? 


So many and varied, and changing every day....but some classics to me will always be.... 
Velvet Underground/early Roxy Music/Joy Division/Sex pistols/Kraftwerk/Elvis 
Presley/Beethoven.....many more... 


Has your music been influenced at all by the bleakness of the environs, i.e. 
of Coventry? Has the ‘ghost town’ environment made its mark upon your souls 
at all? 


{t no doubt has...everybody is affected by their environment...by people and places: 
he industrial city has made a mark - but it is also a place of history and it is a place in the middle 
of the English countryside....it is not just, and no longer, a "ghost town"..... 


Would you say you are more a studio band, or do you prefer live 
performances? 


I really need both sides: the control and cerebral nature of studio work as opposed to the raw 
expression and lack of control of playing live. Both excite me; it is also very important to get out 
and promote your work, meet people and so on. We can't do everything in cyberspace, which is 
good I think! 


What future projects do you have at all, in the pipeline? 

We have a live album from this year’s US tour, out in January on Trinity records 
(Germany)...cntitled..."Heretic Angels". We also have an album of attrition remixes by 

a collection of bands and DJ's..."The Hand that feeds"...out in the spring when we will be touring 
Any messages for anyone who may be reading all this? 

For current information on releases and live shows please check our new website 


We welcome contact from anyone: feel free... 


Thanks for the interview! 
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METAL/INDUSTRIAL PAGE 


The Seventh Seal is not really designed to review music, which is either pure metal or industrial, or that 
matter, pure to any particular style. Instead, the intention is to look at music, which crosses over into dark- 
wave/goth territory. The following albums were sent me, however, so in this case, they will be honoured 


with a review from me, Ed. 


Dog Faced Gods 
Random Chaos Theory in Action 
Black Sun Records PO Box 129, S-401 22 
Gothenburg Sweden 


Dog Faced Gods is a side project of some of the 
members of Swedish Black Metal band Tortura 
Insomniae, 


As the sleeve design implies, this album is a 
cross between thrash metal and Industrial. There 
are 10 tracks here of discordant, nihilistic 
landscapes of crashing anomie. It is all very 
relentless too, with little in the way of the 
melodic interludes which mitigate the sheer 
rawness of this kind of style. There is none of 
the folky textures to be found in Tortura 
Insomniae for example, the sensuality of the 
more gothic elements to be found there, although 
the seventh track Prozak, brings a more 
introspective interlude, and balances the sheer, 
grinding cacophony of the album as a whole. 


This might, however, be just up your street if 
you like your music to come with angst-ridden 
brutality and sheer white noise; it frequently 
irritated me, however. If you are likely to be in 
the former camp, then take a look at what the 
harder-edged side of Swedish barbarity may 
have to offer you. 


Witchery: Restless Dead 
Necropolis Records PO Box Records 1444815 
Fremont CA 9944444539-4815 USA 


Despite the address, Witchery is another 
Swedish band, and this is a debut CD. Broadly 
speaking, this is another Black Metal band, and 
the first few tracks, certainly begin with the 
obligatory screaming vocals and grinding noise 


which is the trademark of this particular genre. 


Restless Dead on the whole, is more straight 
heavy metal than black metal thought; by the 
fourth track, the sound becomes a lot fuller and 
more mellow. So you may like to check this new 
talent out, if you already like traditional metal 
with those thrashy overtones. 


The full-on chugging guitars of one or two of the 
later tracks especially, smack more of a style | 
have come to associate with bikerdom somehow, 
however. Here and there are somewhat 
portentous tritones, which help recall something 
of the death-desecration-graveyard imagery of 
the accompanying postcard and artwork. 


Nothing here stands out as being particularly 
new as far as originality goes, but this is 
nevertheless a promising debut from an 
emerging new talent on the scene. 


DESTINY - THE UNDISCOVERED 
COUNTRY 
Black Sun Records, Focusion 


Destiny hail from Sweden, and are a real bunch 
of troupers, since they have been around since 
1985. 


Other than references to vampires in the first 
track Devil, there is really, nothing here for those 
who like goth/metal crossover bands: this is pure 
metal, with Black Sabbath as a main, cited 
influence. 


‘The music is more or less, totally guitar-based, 
with obligatory riffs abounding throughout, 
although there were some rather more melodic 
touches on track 5, which I rather liked. 


This band claims to be groundbreakers within 
this particular genre, although it is hard to see 
why. Dream of Destiny sounded very traditional 
to me, so much so that I almost felt myself to be 
in a 70's timewarp. The artwork on the sleeve 
too, would not look out of place on a pulp 


Swords and Sorcery paperback: very Dungeons 
and Dragons. All in all not bad, just very true to 
long-since established style, | would say. 


EVERGREY - THE DARK DISCOVERY 
Black Sun Records, dist. Focusion 


The CD and the Nephilimesque occult 
pentagrams and shapes on the back of the album, 
suggested to be that Evergrey might have been a 
goth-metal crossover band, but this did not prove 
to be the case. Evergrey are 100% pure metal, 
claiming Iron Maiden as their true mentors, 
along with Dream Theatre and Queensryche. 
Once again, Evergrey hail from Gothenburg, and 
reputedly have an interest in all things magical. 


Nevertheless, this band may appeal to some of 
you. Evergrey are not entirely guitar-based, as 
they use a keyboard too, and this leads to a much 
richer sound, than if they had stuck to just using 
guitars, There is a nicely sensual syncopation to 
the guitar-based melodies, which lace many of 
the tracks; for example the fifth track, Beyond 
Salvation. The opening track uses choir effects in 
the background which bring Carmina Burana to 
mind (don't say you have never seen the Old 
Spice adverts on the telly). 


They also do not mind using effects such as the 
sound of thunderstorms either; at least not on the 
opening of the sixth track, Closed Eyes. They are 
also not above plundering the ideas of bands 
such as Enigma, where Gregorian-style chants 
make themselves apparent at the end of the 
seventh track, Trust and Betrayal. (Lyric titles 
such as these, come to think of it, also seem to 
borrow a little from certain goth bands). Whilst 
their sound is very mellow, there is still a nod in 
the direction of those metal bands, which 
imported elements of thrash, from Metallica 
onwards. And finally. something to please all 
metal-heads - those solo guitar riffs without 
Black Sabbath onwards, would have been 
incomplete. The tenth track brings in a nice 
piano intro and guest female vocals, which 
provide a nice contrast in style again, although 
this track may seem to have a sentimental edge 
to some. 


For a debut album then, The Dark Discovery 
appears to be a very realised album, all the 
diverse elements melded together into a well- 
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rounded, intelligent whole. In my next issue, you 
will be able to catch up with my review for their 
latest album. 


EVILISED- IMPIOUS 
Black Sun Records, Focusion 


Evilised is Impious's debut album, and contains 
10 tracks. The band once again hails from 
Sweden -must be something within the 
Scandinavian psyche that feels a special kinship 
with all forms of dark metal. The barbarian set 
free, perhaps. 


Each track is without exception for the most part, 
a sheer wall mind-numbing sound. A wall of 
manic, thrashy fury, this is not an especially 
mellow sound, as the vocalist screams and 
growls his way along, against a background of 
clashing rhythms and brutalised guitars. You 
have been warned. 


The main thrust of this brutalised sound, 
however, is counterpoised against moments of 
melodious harmony, soft guitar chords of an 
almost folky texture. Impious in this case, seem 
to be rather similar in this respect to their fellow- 
countrymen Ebony Tears. These also appear to 
be attempting some kind of a fusion between 
music from the Scandinavian folk tradition, and 
the most aggressive approach of black metal, 
Impious however, use a narrower range of these 
folky and more sensual touches than do Ebony 
‘Tears, so that the overall effect on this album, is 
that much more raw, and savage. 


This does strike me as the kind of CD my kid 
brother or yours might play alone in his room, if 
he has not managed to get his end away over the 
weekend. It is an impression bore out though 
the lyrics too: Born to Suffer for instance, seems 
to be a little OTT, if this does mirror the band’s 
attitude towards the opposite sex. 


The production is excellent, and so, I should add 
is the classy artwork; it surely must mean 
something, if a band is prepared to take the 
trouble to create the right kind of packaging, 
even though of course, it is the music which 
counts. 


You know better than I do, if this music will 
appeal to you or not. 


Sins of Omission - "The Creation" 
Black Sun Records 


mailorder@dolores.se 


Sins of Omission have been around since 1966 
and their aim avowedly, is to produce a kind of a 
melding with Judas Priest and Black Metal 
Maybe the Judas Priest influences show up in the 
lyrics especially, which could certainly be said to 
be apocalyptic. 


At any rate it has the thrashy rhythms and 
screaming vocals along with the generous riffing 
sequences, which are the trademark of black 
metal. Hard, aggressive stuff. 


Overall, the CD does not do that much for me, 
although I certainly cannot fault the production 
and the way it is put together, which is 
reasonably balanced 


Watch out! Just when you think it is all over, in 
comes the last track Exhibition of Sins, heralded 
by a chiming clock, and an incredibly burlesque, 
quirky little Tune, which is no doubt meant to be 
sinister, 


So this is the end for now. | make no apologies 
once more, for producing a zine with not so very 
up-to-date reviews this time. 
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J shall be happy to review anything sent me in 
the future: remember that anything goes really 
style-wise, if there is a reasonable connection to 
the kind of music this zine intends to be about. 


Next issue of The Seventh Seal should be ready 
by the beginning of March in the New Year. 


The Last Trumpet 
News and Notices 


Lady Morphia 

Their new CD Release will be out soon. 
Dark apocalyptic folk in DIJ/Christian 
Death vein. 

For more info, contact Nick at 

North Park Cottage 

Paddock Wood 

Essex CB10 JXE UK 
Lmorphia@aol.com 


Attrition 

Have a new live album out in January and a 
series of remixes from older material, 
coming out in the Spring. 


Skeleton Girls 

Poetry, stories, pictures, all dedicated to 
Gothic Goddesses. 

Contact Ty Fraen The Park Blaenavon 
GWENT UK NP4 9AG 


hup://www, barfing-dog.com 

Visit the site of these two reprobates if you 
dare! Trash SF/apocalyptic zines with 
enigmatic storylines are available too, with 
brilliant cartoons and artwork; inquiries to 
Skull Dander at slightly-insane@hotmail.com 


Kaleidoscope 

This very professional UK goth zine with 
free CD has a new edition due out now. 
Contact Mike at 8 Wises Lane Sittingbourne 
Kent ME10 1YN 


Tajtekos Lapok 

This Hungarian-speaking zine focusses on 
literary articles and dark wave/apocalyptic 
folk as well as local talent. The editor Gelka 
also organises nightclubs and gigs. Email for 
inquiries at tajUapgelka@nexus.hu 
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Delerium Tremens 

UK goth zine costing an unbelievable 60p 
an issue, and professionally printed. Editor 
James also organises successful goth nights 
and gigs. 

Email drunkengoth@hotmail,com 


Para Radio 
Goth website based in Hungary, with news, 
reports, links, programmes. 


Love Like Blood 

Have a new release due in the new year, to 
be titled Bitter Sweet Creed. This will be 
preceded by a 4-track release, titled "Love 
Kills.’ 


Evergrey 

Their new album, 

‘Solitude*Dominance* Tragedy’ is due out in 
January 2 000. 


Karsten Hamre 
Has a very extensive website with news on 
his latest releases, information, at 

Hoenitert i 


Terra Fabulosa 

More erotic, mystical poetry with political 
edge from Norman Jope, former Memes 
editor. Terra Fabulosa is £5.00, c/o 38 
Molesworth Road Plympton Plymouth PL7 
4NT, ENGLAND 


Shadows of Fleeting Joy 

This latest edition of romantic gothic poetry 
from Carman Wilcox comes with more 
sumptuous pre-raphaelite plates, some in 
colour, with blue pages throughout. An ideal 
Christmas present for someone perhaps? 
Carmen Wilcox Paradise Press Paradise 
Farm Westhall Halesworth Suffolk IP19 
8RH UK 


Tarot readings/birthcharts 

Are available from me. You can also order 
copies of my Pack. Inquiries via my email 
address, or with IRC to 


CD Mail Order Outlets 
Ifyou live in the UK, you might like to try 
the following outlets, all of which stock the 
music we know and love: 
Nightbreed, at 

i i .demon.co.1 
Resurrection Records, at 
www. ion-rec.. £0. 
and Grave News, email 

@gravenew CO. 

If you live in Germany, then visit Glasnost 
Music at http://www.glasnost.com 


Goth Festivals 

Everything you need to know about the 
Gotik Treffen, which takes place yearly in 
Leipzig, can be found at 

www. wave-gotik-treffen.de 


In the UK, there is the twice-yearly festival 
festival at Whitby, care of Jo at 
Jo@whitby02.demon.co.uk 

And, just missed this Autumn, the annual 
Carnival of Souls, at 


Carnival@nightbrd.demon.co.uk 


If you have a notice or any information 
you would like included in the next 
edition of The Seventh Seal, then please 


contact me at nexus10@live.com 
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